
Éire/Land Opens February 2
From its earliest history, Ireland

has been contested land,

claimed by waves of invaders,

each attempting to inscribe and

possess the island territory. Cul-

tural artifacts that reveal this

contested past are, therefore,

central to any historical explo-

ration of Ireland. From Febru-

ary 2 to May 19, 2003, the

McMullen Museum will mount

the first major art exhibition to

examine this theme in the art of

the past seven centuries. The

works selected exemplify ways

in which the idea of land as an

icon of the Irish nation has per-

vaded Irish visual culture. Orga-

nized by the McMullen Museum and the Irish Studies Program, this

interdisciplinary endeavor considers Irish visual culture in its fullest cul-

tural and political settings.

Éire/Land comprises ninety-seven outstanding works from the

medieval to the modern period, including the finest works of their kind

from the National Gallery of Ireland, the British Library, and private col-

lections. Among them is the earliest illustrated manuscript of Gerald of

Wales’ Topographia Hibernica, as well as important eighteenth-century
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The Boston College Irish Studies Program has

always considered film to be an integral part of Ire-

land’s complex culture. Again this year Irish Stud-

ies has developed a film series featuring the best of

contemporary Irish feature and documentary film.

The series has been developed with the support of

the West Newton Cinema, an independently owned

and operated ‘art house’ movie theatre that has

gained a reputation for screening innovative Amer-

ican and international films. Feature films will be

screened on S







Gaelic Roots Celebrates Ten Years of

Music, Song and Dance

Now celebrating its 10th anniversary, Gaelic Roots has blossomed into

one of the world’s most prestigious and popular summer schools

devoted to Celtic traditional music and dance. Under the astute guid-

ance of founder Séamus Connolly, director of the Boston College Irish

Studies Music, Song, and Dance Program, Gaelic Roots annually

invites top national and international talent to teach the traditional arts

of singing, instrumental playing, and dancing. The emphasis of the

weeklong program is on acquiring techniques, tunes, songs, steps,

knowledge, and confidence in a relaxed, enjoyable atmosphere. 

The week also features instruction in Irish language and folklore,

guest lectures, a course in preparing for the Irish dance commission

examination, formal concerts, informal music sessions on and o¤

campus, outdoor dinners and barbecues, exhibitions, and a Wednes-

day night Boston Harbor boat cruise buoyed by multi-deck music-

making and dancing. Is it any wonder why registration for Gaelic

Roots fills up so fast each year? Add in the campus beauty of 140-year-

old Boston College, the important archival work of the Irish Music

Center at the John J. Burns Library, and the Brian O’Donovan Alumni

Music Scholarship launched last year to allow a promising musician

from Ireland to attend Gaelic Roots, and y0 TD
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Kevin Kenny’s New Directions in 
Irish-American History

Kevin Kenny’s edited collection, New Directions in Irish-American 
History, will be published by the University of Wisconsin in March

2003. The book will launch a new series, “History of Ireland and the

Irish Diaspora” edited by James S. Donnelly, Jr., and Thomas J.

Archdeacon. New Directions in Irish-American History demonstrates

how scholars from many disciplines are addressing not only issues of

emigration, politics, labor, and social class, but also questions of race,

gender, representation, historical memory, and return (both literal

and symbolic) to Ireland. This recent scholarship embraces Protes-

tants as well as Catholics, incorporates analysis from geography, soci-

ology, and literary criticism, and proposes a genuinely transnational

framework embracing both sides of the Atlantic Ocean. The contribu-

tors are Tyler Anbinder, Thomas J. Archdeacon, Bruce D. Boling,

Maurice J. Bric, Mary P. Corcoran, Mary E. Daly, Catherine M. Eagan,

Ruth-Ann M. Harris, Diane M. Hotten-Somers, William Jenkins,

Patricia Kelleher, Liam Kennedy, Kerby A. Miller, Harvey O’ Brien,

Matthew J. O’ Brien, Timothy M. O’ Neil, and Fionnghuala Sweeney.

The essays fall into four categories—patterns of migration; politics

and race; the world of work; and representation, memory, and return.

Kenny contributes a thematic introduction for each section, along

with a general introduction surveying the state of the field. 

Professor Mícheál Ó Súilleabháin

Returns to Boston College

This semester an old friend of Irish

Studies returns to BC to work and

perform with students and faculty.

Internationally renowned compos-

er and performing artist Mícheál Ó

Súilleabháin is also the Director of

the Sony World Music Center at the

University of Limerick. In many

respects Mícheál Ó Súilleabháin

was the one person most responsi-

ble for establishing a music compo-

nent to Irish Studies at BC. A

visiting scholar in 1990, he brought to the campus many musical

guests including Séamus Connolly. Music is now a critical part of Irish

Studies and Séamus has become an integral part of our community.

Among his many recordings are M�che�l î S�illeabh�in (1976) and The
DolphinÕs Way (1987). His publications include The Bodhr�n (1994) and

Becoming (1998). He will perform with Séamus Connolly and Irish

Studies music students on Friday evening, March 21 in Gasson Hall.

irish studies
courses
spring2003

abbey theatre summer 
workshop
This six-week Summer Workshop in

Dublin consists of an intensive five

weeks of classes, lectures, and demon-

strations by members of the Abbey 

Theatre Company in acting, directing,

production, and management, culminat-

ing in the staging of an Irish play. 

Philip O’Leary.

éire/land: culture, politics,
and irish landscape
This course is cross-listed in the History,

English and Fine Arts Departments and

charts the cultural responses to the land

in the Celtic age, and from the late 18th

to the 20th centuries. The McMullen

Museum exhibition and the Irish Studies

lecture series will be incorporated into

the course. Vera Kreilkamp, Katherine
Nahum and Robert Savage.

maps and meaning in irish 
culture
This course will introduce students to

lectuw1.3



temporary Irish culture: the role of recent

fiction and memoir from Northern Ireland, the

representation and commemoration of the

Great Famine, and the relationship of the

woman writer to Irish literary tradition. Mar-
garet Kelleher.

major irish writers
A survey of major literary figures of 20th cen-

tury Ireland including Yeats, Synge, Joyce,

O'Casey, Ó Criomhthain, Ó Cadhain, Heaney,

and Ní Dhomhnaill. Irish-language works will

be read in translation. Philip O’Leary.

irish romanticism
This course traces the literary and historical

contours of a central period in Irish culture by

plotting cultural and political questions side

by side. We will establish an understanding of

Irish romanticism as a specific period in liter-

ary and cultural history that has important

connections with the literature of British and

European romanticism. Claire Connolly.

representing the troubles
This course examines how filmmakers and

writers of drama and fiction represent the polit-

ical, social and cultural history of twentieth-

century Ireland and also “the Troubles” that

have haunted Ireland during the 20th century.

Feature and documentary films address these

themes as well as writings by Sean O’Casey,

Frank McGuinness, Robert McLiam Wilson,

Eoin McNamee and James Stephens. 

Robert Savage.

the origins of conflict in the
british isles
This course surveys the history of these

conflicts from Henry II’s “conquest” of Ire-

land to the creation of Great Britain. Princi-

pal subjects include the Anglo-Norman

entrance into Ireland, the Reformation in

the kingdoms of England, Scotland, and Ire-

land, the Tudor Conquest of Ireland, the

exploration of the Americas, the expansion

of the English state into the Empire of Great

Britain, and finally, the religious wars of the

seventeenth century, and their conse-

quences. Burke W. Griggs.

american immigration and 
ethnicity
This course will examine the history of

American immigration and ethnicity and

will pay particular attention to the following

topics: the causes of emigration in the

“home” countries; patterns of immigration

and settlement; concepts of ethnic identity;

labor, race, and gender; government policy

and ethnic organization and mobilization.

The course will examine the history of major

groups, with special attention to Irish, Mexi-

can and Asian immigration. Kevin Kenny.

the politics of northern ireland
This course seeks to trace the political devel-

opment of Northern Ireland from its creation

in 1921 to the present, examining in particu-

lar the political parties, organizations and

movements that have shaped the political

landscape of the six counties of historic

Ulster that remain part of the United King-

dom. The focus of this course will be on 

“the Troubles,” 1968–present, with special

attention given to the 1998 Good Friday

Agreement. Robert K. O’Neill.

continuing modern irish ii
This is a continuing course in modern Irish

for those with a basic knowledge of the lan-

guage. Emphasis will be on developing the

ability to read contemporary literature in all

genres. Philip O’Leary.

introduction to irish folk music
An introduction to Irish music from two per-

spectives: (1) a historical examination of the

music and its indigenous instruments, and (2)

a close study of contemporary developments

arising from the folk music revival of the

1960’s, particularly in relation to ensemble

performance. Both dance music and the vocal

tradition will be surveyed, with an emphasis

on the former. Ann Spinney.

irish dancing: beginner and
advanced beginner
World-renowned Irish dance instructor/

choreographer Michael Smith will o¤er Irish

dance classes focusing on the traditional céilí

dances of Ireland. Emphasis on the basic steps

needed to execute céilí dances and demonstra-

tion of couple dancing will be the primary con-

centration of this class. Michael Smith.

irish dancing: advanced
Irish dance instructor/choreographer Michael

Smith will o¤er Irish dance classes focusing

on the traditional céilí dances of Ireland.

Emphasis on the advanced steps needed to

execute céilí dances and demonstration of

couple dancing will be the primary concentra-

tion of this class. Michael Smith.

traditional irish fiddle
A study of traditional Irish fiddle music incor-

porating styles, technique, bowings, finger-

ings, and ornamentation. Students will learn

to read and play the airs and dance music of

Ireland along with the music of seventeenth-

and eighteenth-century Ireland, that of the

ancient Bardic harpers and court musicians.

Laurel Martin.

tin whistle
Advanced beginner to intermediate students

will learn to play or improve playing of the 

tin whistle. Students will learn to read and

play the airs and dance music of Ireland.

Jimmy Noonan.
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Nobel Laureate Seamus Heaney visited Connolly House in the fall to

speak with students studying his poetry. The informal seminar provided

an extraordinary opportunity for students to listen to the poet read some

of his work and take questions about the craft of writing poetry. Pictured

here left to right Marjorie Howes, Seamus Heaney, Thomas Hachey,

Kevin OÕNeill, Robert Savage, Margaret Kelleher and Jean Carroll.
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A Musical Donation for the

Burns Library

An Irish harp handcrafted in Dublin in the 1820s

during a revival of interest in Celtic traditional

music has been acquired by the Burns Library, and

given a place of honor in the rare books library

noted for its Irish holdings. John Egan, a leading

Irish harp-maker of the day, crafted the 35-inch

wooden harp decorated with gold shamrocks at a

time when such portable instruments and sheet

music of traditional Irish music were finding popu-

larity in middle-class Irish homes.

The Egan harp was bought at auction by a concert

soprano from New York, Heidi Nitze, and sat in

need of restoration in her attic as she set out to find

a proper home for the historic instrument. Discus-

sions between Nancy Hurrell of the Historical Harp

Society and Beth Sweeney, Burns Irish Music

Librarian, led to the instrument’s being presented

to the Burns, where it now sits in the Irish Room

alongside a second Egan harp, on loan to the

library. “The harp is not only the symbol of Ireland,

but it also symbolizes the Burns Library’s commit-

ment to the preservation of Irish music, especially

as it crossed the Atlantic,” said Burns Librarian

Robert O’Neill. “The Egan Harp is a beautiful

instrument. It emerged in the early 1800s in

response to the tremendous enthusiasm generated

by the 1792 Belfast Harp Festival. The library

already exhibits an Egan harp that is on loan to us.

The two harps are slightly di¤erent, however, and

musicologists will find comparisons between the

two instruments of great interest.”

The column of the harp includes seven ivory

“ditals” used for changing the pitch of all strings of

a particular note quickly. The pitch-changing mecha-

nisms in Egan’s pedal harps and dital harps

involved the use of gut strings, whereas the older

Gaelic harps were strung with wire. Since pre

revival Irish harp music did not require the use of

chromatics, the older harps had no levers or pedals

for changing the pitch quickly. John Egan produced

over 2,000 Irish harps, as well as double-action

pedal harps. The brass plate on this “Royal Portable”

Irish harp bears a royal warrant from King George

IV, and the number 2036. As this harp is now too

fragile to be played, Ms. Hurrell has strung the

donated harp “cosmetically” with gut strings at low

tension. The Burns Library Irish Music Center is

grateful to Ms. Nitze and Ms. Hurrell for their extra-

ordinary e¤orts to make this Egan harp available or

viewing and study at Boston College.

Troubled Images

In March the Burns Library will host an exhibit

from the Linen Hall Library in Belfast titled, Trou-
bled Images, Posters and Images of the Northern Ire-
land Conßict. The seventy posters that will be on

display chronicle the visual images used since the

beginning of the T
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Donal Ó Drisceoil 

Named Visiting Professor

in Irish Studies

Donal Ó Drisceoil, lecturer in Irish history at Univer-

sity College, Cork, has been chosen as the recipient

of the annual summer fellowship in Irish Studies.

Applications were received from all over the United

States, and from Ireland, the United Kingdom and

Asia for the fellowship that provides housing, oªce

space and a stipend during the summer at Boston

College. The fellowship was established to enable

scholars to conduct research in the Boston area espe-

cially in the University’s Burns Library with its Spe-

cial Irish Collection and the O’Neill Library. 

Dr. Ó Drisceoil is the author of a number of books

and articles including, Censorship in Ireland 1939-1945:
Neutrality, Politics and Society (Cork University Press

1996), and a biography of Irish socialist and republi-

can Peadar OÕDonnell (Cork University Press, 2001). 

He is currently working on a book that will

broaden his work on Irish censorship by exploring

censorship throughout the twentieth century. This

will include censorship of film, broadcasting, pri-

vate communications the press and literature. The

Irish Collection in the Burns Library includes the

papers of a number of important Irish writers that

are particularly relevant to the project. 

Maeve O’Reilly Finley 

Fellowship

Each year graduating Boston College undergraduates

are able to apply for a fellowship from a fund

endowed by long-time Irish Studies supporter Maeve

O’Reilly Finlay. Marisa Glaser received the O’Reilly

Finley Fellowship in 2001 to pursue a master’s degree

in Anglo-Irish Literature and Drama at University

College Dublin. While in Ireland, she presented a

paper at the New Voices Conference at Trinity College

Dublin entitled Dethroning the Goddess, Crowning the
Woman: Eva Gore-Booth and Lady Augusta GregoryÕs
Mythic Heroines; it will be published in the confer-

ence’s upcoming volume. In June, she will be pre-

senting a paper at the ACIS National Conference in

Minneapolis based on her M.A. thesis on poets Paula

Meehan and Nuala Ní Dhomhnaill. 

“An Ancient Light”

Stephen Vedder, the assistant director of photogra-

phy in the BC Center for Media and Instructional

Technology, has worked with Irish Studies for many

years, helping develop everything from images for

teaching to promotional material for our lecture,

music, and film series. In January, his talents will be

on display in the Burns Library in a photographic

exhibition of ancient Irish sites, as they exist in the

contemporary landscape. The sites were pho-

tographed during bike trips he took across Ireland

over two consecutive years pedaling from site to site.

He explained the project recently stating, “After

years of reading Irish mythology, poetry, and mod-

ern fiction about these sites, I yearned to visit at

least some examples of those places I was reading

about. My readings also had inspired an interest in

the archeology of these places, and how the ‘real’

history was merged into the mythological and how

that influenced subsequent writings of Irish pre-his-

tory. The idea that very littleuencecAgseo poeT*
(t25aoa9.592 y)Tj
1.59c*
(leasn theQ how)Tj.59c fu,tdy
T ,
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0.omusic, y sordxamplee plac equla20.gnnd Dlee pwha sites,(music, ay5s dious I was rreed a)Tj.j
17.447 0 TDAf

T

-



10

publications

lisabeth buchelt
“The Art of Dinnseanchas. Excavating the Sto-

ried Past of Place” in �ire/Land (McMullen

Museum, Chestnut Hill 2003).

seamus connolly and 
laurel martin 
Forget Me Not: A Collection of 50 Memorable
Traditional Irish Tunes, by Séamus Connolly

(Mel Bay Publications 2002).

kate costello-sullivan 
“Responding Today: Dis/Location and the

Land” in �ire/Land (McMullen Museum,

Chestnut Hill 2003).

“Who is Kim? Rudyard Kipling and the

Haunting of the Colonial Imagination.” 

Ireland Abroad: Politics and Professions in the
Nineteenth Century, ed. Oonagh Walsh.

(Dublin: Four Courts Press, 2002).

Review of “Ireland and Empire” by Stephen

Howe. New Hibernia Review (Winter 2002).

thomas hachey
“The Rhetoric and Reality of Irish Neutrality,”

New Hibernia Review (Spring 2003).

Review, “Documents on Irish Foreign Policy,

vol II, 1923-1926.” Irish Literary Supplement
(Spring 2003).

marjorie howes
“Public Discourse, Private Reflection: Sexuali-

ty 1916-1970” The Field Day Anthology of Irish
Writing, Volume 4: WomenÕs Writing and Tradi-
tions. Cork: Cork University Press; New York:

New York University Press, 2002.

Introduction to �ire/Land (McMullen Muse-

um, Chestnut Hill 2003), with Kevin O’Neill.

kevin kenny
“Teaching Irish-American History,” Journal of
American Ethnic History (Summer 2002). 

Editor. New Directions in Irish-American 
History (forthcoming, University of Wisconsin

Press, 2003).

“Diaspora and Comparison: The Global Irish

as a Case Study” (forthcoming, The Journal of
American History, 2003).

“Writing the History of the Irish Diaspora,” in

Robert Savage, ed., Ireland in the New Century:
Politics, Culture, and Identity (forthcoming,

Four Courts Press, 2003).

vera kreilkamp
Editor, �ire/Land (McMullen Museum, Chest-

nut Hill, 2003).

“Painting Mayo’s Landscape: The Big House,

the Pleasure Grounds, and the Mills” in

�ire/Land (McMullen Museum, Chestnut 

Hill, 2003).

nancy netzer
“Art/Full Ground: Unearthing National Identi-

ty and an Early Medieval ‘Golden Age’” in

�ire/Land (McMullen Museum, Chestnut 

Hill, 2003).

philip o’leary
Review of Tomás Mac Anna, “Fallaing

Aonghusa: Saothar Amharclainne” Irish 
Literary Supplement.

Review of “Rogha an Cheid,” (3 vols. various

editors) Irish Literary Supplement.

kevin o’neill
Introduction to �ire/Land (McMullen 

Museum, Chestnut Hill, 2003), with Marjorie

Howes.

robert savage
Editor, Ireland in the New Century: Politics, 
Culture and Identity (Four Courts Press, 2003).

“Constructing/deconstructing the Image of

Sean Lemass’ Ireland,” Ireland in the New 
Century: Politics, Culture and Identity (Four

Courts Press 2003).

“Sexual Abuse and the Irish Church: Crisis

and Responses” (with James Smith) The
Church in the 21st Century. http://www.bc.edu/

church21/resources/savagesmith/

Review, “Ireland Into Film” (series), Irish 
Literary Supplement, Spring 2003.

“‘The soil of Ireland for the people of Ireland’:

The Politics of Land in Irish Visual Imagery

1850-1936” in �ire/Land (McMullen Museum,

Chestnut Hill 2003).

james smith
“Sexual Abuse and the Irish Church: Crisis

and Responses” (with Robert Savage) The
Church in the 21st Century. http://www.bc.edu/

church21/resources/savagesmith/

amy witherbee
Review of “The Irish Novel at the End of the

Twentieth Century: Gender, Bodies, and

Power” by Jennifer Je¤ers, Canadian Journal of
Irish Studies, Spring 2003.

presentations

erin brown
“Repressors or Redeemers: Twentieth century

convent schools and their impact on women

in Irish literature” New Conference for Irish

Studies (October 25, 2002).

kate costello-sullivan
“Regional Realism in the Nineteenth Century

Irish Novel,” Dialogues in Nineteenth Century
Ireland, Boston College (October 28, 2002).

thomas hachey
“The Rhetoric and Reality of Irish Neutrality,”

plenary address American Conference for Irish

Studies, Milwaukee, Wisconsin (June 2002).

ruth-ann harris
“‘Thinking Long,’ Irish Women Write Home.”

Women on Ireland Research Network Confer-

ence, Liverpool, England (March 16, 2002).

“Civil War Soldier, Christopher Byrne, Writes

to his Brother, the Last of the Irish Harpers.”

Popular Culture Conference, Colby Sawyer

College, New London, New Hampshire

(November 9, 2002).

“A History of Irish Women,” New England

College, Henniker, New Hampshire 

(July 15, 2002).

“Negotiating Patriarchy, Irish Women and the

Landlord in County Monaghan.” Harvard 

University, Department of Celtic Languages

and Literatures Research Workshop Series

(November 5, 2002).

marjorie howes, 
“Women Writers and the Irish Atlantic,”

Notre Dame University (April 2002).

“Migration, Maids, and the Modern,” Mod-

ernist Studies Association (October 2002).

kevin kenny
“New Perspectives on the American Irish.”

Cushwa Center for the Study of American

Catholicism, University of Notre Dame

(November 1, 2002).

“The Irish in the Empire.” British Studies

Seminar, The University of Texas at Austin

(October 11, 2002).

“Diasporas and Cross-national Comparisons:

The American Irish in Global Perspective.”

Annual Meeting of the American Historical

Association, Chicago (January 5, 2003).

“Irish Global Migration: Diasporic and

Transnational Approaches.” Clinton Centre

for American Studies, University College,

Dublin (January 27, 2003).

forrest k. lehman
“Exploring the Urban in Dubliners and 
Sketches By Boz.” James JUniverTj
108varM28 0 TDop((N)mericans1
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kevin o’neill
“The Broken Language of Mary Shackle-

ton Leadbeater: Neighbourhood as

Nation in Writing Reactionary Ireland.”

Modern Language Association, New York

City (December 29, 2002).

“Friends and Neighbours: Religious, Eth-

nic, and Political Identity in Penal Ire-

land.” American Historical Association,

Chicago (January 4, 2002).

robert savage
Post-performance talk (with James

Smith) after Ronan Noone's play The 
Lepers of Baile Baiste, Súgán Theatre

Company (November 14, 2002).

james smith
Post-performance talk (with Robert 

Savage) after Ronan Noone's play The
Lepers of Baile Baiste, Súgán Theatre

Company (November 14, 2002).

nadia smith 
“The Careers of Helena Concannon,

Dorothy Macardle, and Rosamond

Jacob,” Women on Ireland Research 

Network Conference, University of 

Liverpool (March 17, 2002).

“Nationalism, Gender, and Irish and

Scottish Historiography, 1918-1939,”

Cross-Currents Conference, Irish and

Scottish Studies, University of Aberdeen

(April 6, 2002).

“Women, Nationalism, and Popular His-

tory in the Irish Free State,” American

Conference for Irish Studies, Milwaukee,

Wisconsin (June 8, 2002).

amy witherbee
“The Queen of Camden Street: Misplaced

Victorian Convention in Brian Moore’s

The Lonely Passion of Judith Hearne” at the

Women's History Conference in Nova

Scotia (August 24, 2002).

“A Seven Letter Word for Belfast” at the

New England Conference for Irish Stud-

ies (October 25, 2002).

awards

séamus connolly honored by
irish echo
The Irish EchoÕs Traditional Artist of the

Year for 2002 is Séamus Killaloe, Co.

Clare, who had a truly “banner” year in

2002. In 2002, the director of Irish Stud-

ies Music Programs and world class

fiddler, authored “Forget Me Not” with

one of his former pupils, fiddler Laurel
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